


TENOR NOTES FOR “STRIKE UP THE BAND”
September 16 rehearsal

EVERYONE MUST MEMORIZE ALL OF #6 — “Patriotic Rally” — for the performance … we will be waving flags, etc. and unable to hold music.  For the other numbers, Ted of course also wants us to look up at him more, instead of having our heads down in our scores all the time — but actually memorizing “Patriotic Rally” is mandatory. 

1 – Fletcher’s American Cheese Choral Society
P. 13, measure 37 – add fermatas on the first two notes (“Sing-ing”) – this word should sound grand and forte, but make this whole song sound happy.
P. 13, measures 38-39 – sing these notes staccato, very fleet & light; NB: this is mezzoforte.
P. 13, measure 41 – pronounce it “dyu-ty” not “dooty”; observe the crescendo in measure 42.
P. 14, measure 44 – emphasize the final consonant on “shark.”  Same thing on “work” in measure 51
P. 14, measure 44 – cut the held note by about an eighth note, and hit the “K” of “shirk”.
P. 14, measure 48 – cut the held note by about an eighth note, and hit the “T” of “late”.
P. 15, measure 52 – cut the held note by about an eighth note, and hit the “K” of “work”.
P. 16, measure 58 (and elsewhere) – pronounce the “So-“ of “Society” more like “Suh” than “So.”
P. 18, sopranos and altos sing first three-and-a-half measures alone. Tenors and basses come in on second beat of measure 81 and sing the next four measures alone (tenors on top note). All sing together beginning at measure 86.
P. 19 – sopranos and altos sing first three measures alone.
P. 20, measure 117 – that is a very short note; don’t sing into the rest.
P. 20, measures 118-120 – tenors and basses sing this alone (tenors on top note).
P. 22, measure 149 – make the downbeat staccato (on the last syllable of “contented”).
P. 22, measure 157 – put the “S” of “cheers” on the downbeat, and keep it short.
P. 23, measure 159 – put the “N” of “evolution” on the downbeat.
P. 25, measure 195 – hold “seas” long enough to let the other moving parts move to the second note, but make a lift before “We’ll.”
P. 28, measure 135 and following – tenors and sopranos on top note, basses and altos on bottom note.
P. 30, measure 255 – watch Ted for the big ritardando.
P. 31, measures 262-263 – this is piano.

3 – A Typical Self-made American
P. 42, measures 10-11 – sing it to convey meaning, not just note-to-note.
P. 47, measure 62 – watch Ted while holding “-mer-” of “American” — the 32nd note of “-i-” will be VERY short.  Same with p. 52, measure 107.

5 – The Unofficial Spokesman
P. 66 – make the three iterations of “unofficial wizard of the age” excited, then awestruck, then hushed.
P. 67, measure 43 – the last “age” is short, don’t sing into the rest.
P. 72, measure 91 – cut off “low” slightly early; don’t cover the soprano/alto entrance.  Same with measure 93.
P. 72, measures 95-96 – tenors sing a C on “de-“ and a D on “-gree” — and the D in measure 96 is piano.

6 – Patriotic Rally
Reminder — this number MUST be memorized by the performance!
P. 84, beginning at measure 16 – tenors sing top note of bass clef staff, baritones and basses sing the two bottom notes.
P. 88, measures 38-39—tenors sing top note on the bass clef staff. (Same on P. 92, measure 112).
Pp. 89-91, measures 43-78 – we will probably only sing one verse, and Ted also will be adjusting the lyrics … so hold off on memorizing the words for this part until he gives us that info.

10 – Finaletto – Act I
P. 120, measure 34 – make “stake” short, just a quarter note.
P. 120, measure 36 – Ted is not going to conduct every note… feel solidarity with the other singers in the tenor and bass sections.
P. 122, measures 56-61 – note the alla breve and then the significant ritardando at the end.
P. 126, measure 122 – shorten the half note and put the final “th” of “truth” on the last eighth rest.  Same with p. 127, measure 126.
Pp. 135-137, measures 183-211 – keep all the notes very short.
P. 141, measure 277 – do not breathe until after “enemy”, and make a big break between “enemy” and “By.”
P. 142, measure 278 – “storm” is short, don’t sing into the rest.
P. 143 – breaths after “Union” at the end of measure 285 and measure 289.


September 9 rehearsal

In general, (1) pay as much attention to the ends of notes as to the attacks – don’t hang on too long; (2) when Ted is rehearsing a different voice section, don’t hum your own part for practice; and (3) a note tied over to an eighth note is almost always cut off ON the eighth note, not after it.
And for next week’s rehearsal, 1st tenors sit on the side closer to the altos, 2nd tenors sit on the side closer to the basses.

1 – Fletcher’s American Cheese Choral Society
P. 15, measure 54 – carry over between “cheese” and “Choral” with no breath.
P. 16, measure 58 – carry over between “cheese” and “Choral” with no breath.
P. 16, measure 60 – cut short the last syllable of “society, i.e., in the new faster tempo.
P. 19 and following – note where the solos are, and the chorus reentries at measures 113, 149, 191.
P. 25, measure 195 – hold the note on “seas” full value to allow for the basses to change pitch.
P. 26, measure 218 – the D♭ is the same as the C♯ in the previous measure.
P. 31 – a gradual decrescendo on this page as if leaving the stage.

3 – A Typical Self-made American
P. 45, measure 44 – note the ritardando.
P. 47, measure 62 – Tenor 2 goes above the Tenor 1 briefly (follow the downward stems), and this happens again a couple more times.
P. 47, measure 63 – pronounce the “-can” of “American” to rhyme with “bran.”  Same with p. 50, measure 95 and p. 52, measure 108.

5 – The Unofficial Spokesman
P. 66, measure 26 – cut the first beat (on “age”) short so you’re not late on the second beat (“unofficial”).  Same with p. 67, measure 42

10 – Finaletto – Act I
P. 134, measure 173 – again, Tenor 2 goes above the Tenor 1 briefly (follow the downward stems).
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